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Program list, Sung Texts, and Translations 

 

Baroque Music Festival, Corona del Mar’s “video-fest” — June 2020 

 
Playlist 1 — Opening concert 
 

 
Georg Philipp Telemann (1681-1767): Canon Sonata in B-flat major for viola and continuo,  
TW 41:B3  
I: Largo II: Allegro 
Ramón Negrón Pérez, viola with Sonia Lee, harpsichord  
 
Antonio Vivaldi (1678-1741): Concerto in F major for multiple instruments, RV 568  
II: Grave 
Performed and arranged for solo violin by Elizabeth Blumenstock 
 
Luigi Boccherini (1743-1805): Sonata in A major for cello and continuo  
III: Affettuoso 
Leif Woodward, cello and Ian Pritchard, harpsichord 
 
Joseph Bodin de Boismortier (1689-1755): Concerto in D major for five flutes, Op. 15, No. 3   
I: Allegro 
Stephen Schultz, Baroque flute(s) 
 
With grateful thanks to Sonos Luminus for the loan of this video. 
 
Johann Sebastian Bach (1685-1750): Brandenburg Concerto No. 6 in B-flat major, BWV 1051  
I: [Allegro] II: Adagio ma non tanto III: Allegro 
Voices of Music: Katherine Kyme and Elizabeth Blumenstock, viola; Elisabeth Reed and William Skeen, 
viola da gamba; Tanya Tomkins, cello; Farley Pearce, violone; and Hanneke van Proosdij, harpsichord.  
 
With grateful thanks to Voices of Music for their kind permission to include this video in our virtual festival. 
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Playlist 2 — Fiesta! A teaser 
 
Pacific MusicWorks, directed by Stephen Stubbs, guitar, and Henry Lebedinsky, harpsichord, with Tess 
Altiveros and Danielle Sampson, sopranos; Tekla Cunningham and Christine Beckman, violin; Caroline 
Nicolas, cello; Maxine Eilander, Spanish harp; and Peter Maund, percussion. 
 
Roque Ceruti (ca. 1683-1760, Italian working in Peru): “Según veo el aparato” 
Tess Altiveros and Danielle Sampson, sopranos 
 
Josep (ca. 1728-1762, Spain) and Joan Bautista Plà (1720-1773, Spain): Trio Sonata in D minor  
III: Allegro  
Tekla Cunningham and Christine Beckman, violins 
 
Manuel Mesa y Carrizzo (ca. 1725-1753, Bolivia): “Las Flores y Las Estrellas” 
Tess Altiveros and Danielle Sampson, sopranos 
 
Grateful thanks to Stephen Stubbs, Henry Lebedinsky, and everyone at Pacific MusicWorks for their kind permission to 
include this video in our virtual festival. 

 
Ceruti: Según veo el aparato 
 
Estribillo 
Según veo el aparato de zagales y zagalas, 
En rueda y con instrumentos  
Que va de tenemos xácara. 
Xácara digo que venga,  
Xácara digo que vaya,  
Pues lo pide el regocijo de justicia  
Esa es la oracia.  
La ocasión brinda el contento. 
Se que en este día es el hampa. 
El caso lo pide a voces. 
Pues echemos cuatro cláusulas. 
Venga, vaya. 
Empiece en hora buena. 
Y si faltare guitarra  
para qué son los violines, 

 
 
 
[Chorus] 
I see a troop of guys and girls 
Arranged in a circle with musical instruments. 
Let’s go and have a xácara! 
Come, I say, let’s have a xácara! 
Let’s go, I say, xácara! 
It’s only right to be merry – 
That’s the point of it all, 
It’s a joyful occasion – 
Today, all of us low class folks 
Will have our voices heard. 
We’ll sing four songs. 
Come on! Let’s go! 
It’s a good time to start. 
And if I’m missing my guitar, 
We’ll have violins 
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Y clavicordio y el arpa. 
Venga, vaya.  
Cada cual eche su copla. 
Que aquí estampos una máquina. 
Venga, vaya, xácara. 
 
Coplas 
Crióse en los barrios altos 
un cierto Caín de marca, 
sobierbo como un demonio  
ente de verse con alas, 
Ese fue un pobre cerníca 
Lo aunque presumía de águila. 
 
Tuvo noticia este Diablo 
Que el Señor determinaba 
Dar a su hijo querido 
A una doncellita hidalga. 
Más Hermosa que la púrpura 
Y más que la nieve cándida. 
 
Inquietóse todo el barrio 
Que era reboltoso el mandria, 
Mas se le opuso un valiente 
Que el gran Domingo se llama.  
Ese sí que es bravo pájaro, 
Cual le zurraría cáscaras.  
 
El angelito con uñas  
Como una sierpe silbaba,  
Mas tropezando y cayendo  
Paró en las como se llamas.  
Vaya al infierno su cólera 
Con él y toda su casilla.  
 
Sosegóse la pendencia 
Y las paces confirmadas 
Vino el tiempo y llegó el caso  

And harpsichord and the harp. 
Come on! Let’s go! 
Everybody can sing a verse 
That is in this merry troop. 
Come on! Let’s go! – xácara! 
 
[Verses] 
Raised in the slums, 
Bearing the mark of Cain, 
Proud like a demon – 
If he were a winged one, 
He would be a poor kestrel 
Boasting that he was an eagle. 
 
The Devil put it in his mind 
That the Lord was determined 
To give his beloved son 
To a noble maiden, 
Fairer than a rose 
And whiter than the snow. 
 
The whole neighborhood was frightened 
That the villain was overwhelming, 
But a hero rose up against him 
Who was called the great Domingo, 
Yes, he was a brave angel 
Who would wallop him and pull him apart. 
 
The sharp-clawed angel, 
Hissing like a serpent,  
Burning with anger,  
lobbed insults and told him what for: 
“Go to hell with your anger, 
You and your entire family.” 
 
And after the time came, 
And peace had returned,  
The time and the circumstances came 
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De poner el verbo casa.  
A fe que hallo oravo tálamo  
El esposo para su anima. 
 
Vino a Nazaret el nuncio, -  
Y al ver la belleza rara  
De la novia se quedaron 
Él suspenso, ella turbada. 
Que mucho si aún el Altísimo 
Le complació aquesta párvula.  

For him to get married and settle down. 
By faith, they found their marriage bed, 
The husband to his soulmate. 
 
The messenger came to Nazareth, 
And, seeing the rare beauty  
Of the bride, they stayed 
He was stunned, she taken aback 
That, even though he was of high renown, 
He was enthralled by the child.  

 
Mesa: Las Flores y Las Estrellas Text: Sor Juana Inés de la Cruz (1648-1695) 

[Estribillo] 
Las flores y las estrellas 
Tuvieron una cuestión. 
!Oh, qué discretas que son! 
Unas con voz de centellas, 
Y otras con voces de olores; 
¡óiganlas reñir, señores, 
ya explicando sus querellas! 
     ¡Aqui de las flores! 
     ¡Aqui de las estrellas! 
 
[Coplas] 
A las estrellas el Niño  
Al instante que nacio  
Es constente que las honró 
Con sus ojos y su frente 
Luego es claro y evidente 
Que éstas fueron las más bellas, 
     ¡Aqui de las flores! 
     ¡Aqui de las estrellas! 
 
¿Que flor en Jesús no fue 
De las estrellas agravios 
Desde el clavel de sus labios 
A la azucena del pie? 

[Refrain] 
The flowers and the stars, 
They had an argument. 
Oh, how discreet they are! 
The ones, with voices of twinkling, 
The others with their fragrance. 
Hear them, quarrel, gentlemen, 
Already stating their complaints. 
     Here are the flowers! 
     And here are the stars! 
 
[Verses] 
From the moment he was born, 
It was perfectly clear that 
The Child honored the stars 
With his eyes and his countenance. 
Therefore, it is clear and evident 
That the stars were the most beautiful. 
     Here are the flowers! 
     And here are the stars! 
 
What flower could not be found in Jesus, 
O aggrieved stars, 
From the carnation of his lips 
To the lily of his feet? 
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Luego más claro se ve 
Que éstas fueron las mejores. 
     ¡Aqui de las flores! 
     ¡Aqui de las estrellas! 

It is clear for all to see 
That they are the better of the two. 
     Here are the flowers! 
     And here are the stars! 

 
Source: Pacific MusicWorks pacificmusicworks.org 

 
 
Playlist 3 — “Wednesday Gardens” 

 
Hildegard von Bingen (1098-1179): O Virtus Sapientiae (Antiphon) 
Karen R. Clark, contralto with Hank Dutt, viola 
  

O virtus Sapientiae, 
quae circuiens circuisti 
comprehendendo omnia 
in una via, quae habet vitam, 
tres alas habens, 
quarum una in altum volat, 
et altera de terra sudat, 
et tertia undique volat. 
Laus tibi sit, sicut te decet, 
O Sapientia. 
 
Source: lyricstranslate.com 

Oh, strength of Wisdom 
who, circling, circled, 
enclosing all 
in one life-giving path, 
three wings you have: 
one soars to the heights, 
one distills its essence upon the earth, 
and the third is everywhere. 
Praise to you, as is fitting, 
Oh Wisdom. 
 

 
American fiddle tunes #1 
I: Done Gone II: Winster Waltz III: Wild Fiddlers Rag 
Rob Diggins, violin with Jim French, guitar 
 
Three American Folksongs 
 
Pacific MusicWorks directed by Stephen Stubbs, guitar, with Catherine Webster, soprano; Tekla 
Cunningham and Brandon Vance, violin; John Reischman, mandolin; and Tom Berghan, banjo. 
 
With grateful thanks to Pacific MusicWorks for their kind permission to include this video in our virtual festival. 
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Stephen Foster (1826-1864): Nelly Bly 

Nelly Bly! Nelly Bly! Bring de broom along, 
We’ll sweep de kitchen clean my dear, and hab 
a little song. 
 
Poke de wood my lady lub, and make de fire burn, 
And while I take de banjo down, just gib the mush 
a turn. 
                                                                                                                                        
Heigh! Nelly, ho! Nelly, listen, lub, to me, 
I’ll sing for you, play for you, a dulcem melody. 
Nelly Bly hab a voice like de turtle dove, 
I hears it in de meadow, and I hears it in de grove: 
Nelly Bly hab a heart warm as cup ob tea, 
And bigger dan de sweet potato down in Tennessee. 
 
Heigh! Nelly, ho! Nelly… 
 

Traditional: The Wind and the Rain 

There were two sisters of county Clare, 
Oh the wind and the rain 
One was dark and the other was fair, 
Oh the dreadful wind and rain. 
And they both were fond of the miller’s son, 
Oh the wind and rain 
But he was fond of the fairer one, crying 
Oh the dreadful wind and rain. 
So she pushed her into the river to drown 
Oh the wind and the rain 
And watched her as she floated down, crying   
Oh the dreadful wind and rain. 
And she floated till she came to the miller’s pond 
Oh the wind and the rain 
Dead on the water like a golden swan, saying 
Oh the dreadful wind and rain. 
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She floated till she came to the riverside 
Oh the wind and the rain 
And her bones were washed by the rolling tide, saying 
Oh the dreadful wind and rain. 
And along the road came a fiddler fair 
Oh the wind and the rain 
He found her bones just a lyin’ there, crying 
Oh the dreadful wind and rain. 
So he made a fiddle peg of her long finger bone 
Oh the wind and the rain 
He made a fiddle peg of her long finger bone, crying 
Oh the dreadful wind and rain. 
And he strung his fiddle bow with her long yellow hair 
Oh the wind and the rain 
He strung his fiddle bow with her long yellow hair, crying 
Oh the dreadful wind and rain. 
And he made a fiddle fiddle from her breast bone 
Oh the wind and the rain 
He made a fiddle fiddle from her breast bone, saying 
Oh the dreadful wind and rain. 
But the only tune that the fiddle would play 
Was oh the wind and the rain 
The only tune that the fiddle would play 
Was oh the dreadful wind and rain. 
 

Traditional: Little Sadie 

I went out one night for to make a little round, 
Met little Sadie and I shot her down 
Went back home, got into bed, 
A 44 pistol under my head. 
Woke up the next morning ‘bout half past nine 
Hacks and buggies were standing in line 
Gents and gamblers are standing around 
Carrying Little Sadie to her burying ground. 
I begun to think about what a deed I’d done, 
I grabbed my hat and away I run 
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Made a good run but a little too slow 
They overtook me in Jericho.  
Standing on the corner reading the bill 
When up stepped the sheriff from Thomasville 
Said young man, is your name Brown? 
Remember the night you shot Sadie down? 
I said yes sir, but my name is Lee 
And I shot Little Sadie in the first degree 
First degree and the second degree 
If you got any papers read them to me? 
They took me downtown and dressed me in black 
Put me on a train and started me back 
All the way back to Thomasville jail 
And I had no money to go to my bail. 
Well the judge and the jury took their stand 
The judge had the papers in his right hand 
Forty-one days and forty-one nights 
Forty-one years to wear the stripes. 
I went out one night for to make a little round, 
Met little Sadie and I shot her down 
Went back home, got into bed, 
A 44 pistol under my head. 
 
Source: Pacific MusicWorks pacificmusicworks.org 
 
American fiddle tunes #2 
I: Dusty Miller II: Wednesday Night Waltz III: Allentown Polka 
Jolianne Einem, violin with Jim French, Rob Diggins and Tristan Clarridge, guitars 
 

Playlist 4 — “Friday Gardens” 
 
 
Claude Debussy (1862-1918): Afternoon of a Faun arranged by David Shostac 
David Shostac, flute with Song of the Angels Flute Orchestra, conducted by Michael Armstrong 
 
Introduction to the Theremin 
Lara Wickes, theremin 
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J.S. Bach: English Suite No. 3 in G minor, BWV 808 
VI: Gigue  
Gabriel Arregui, piano 
 
George Frideric Handel (1685-1759): Suite in G major, HWV 441 
IV: Aria 
Gabriel Arregui, piano 
 
J.S. Bach: Suite No. 5 in C minor for solo cello, BWV 1011 
II: Allemande 
Michael Kaufman, cello 
 
Alberto Ginastera (1916-1983): Puñena, Op. 45, No. 2  
II: “Wayno Karnavalito” 
Michael Kaufman, cello 
 
Nicola Matteis Jr. (ca. 1690-1749): Fantasia for solo violin “con discretione” 
Elizabeth Blumenstock, violin 
 
Playlist 5 — Finale 
 

John Dowland (1563-1626): Flow My Tears (Lachrimæ) 
Jon Lee Keenan, tenor with Kenton Youngstrom, guitar 
 
Flow, my tears, fall from your springs! 
Exiled for ever, let me mourn; 
Where night's black bird her sad infamy sings, 
There let me live forlorn. 
 
Down vain lights, shine you no more! 
No nights are dark enough for those 
That in despair their last fortunes deplore. 
Light doth but shame disclose. 
                                                                                                                                   
Never may my woes be relieved, 
Since pity is fled; 
And tears and sighs and groans my weary days, my weary days 
Of all joys have deprived. 
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From the highest spire of contentment 
My fortune is thrown; 
And fear and grief and pain for my deserts, for my deserts 
Are my hopes, since hope is gone. 
 
Hark! you shadows that in darkness dwell, 
Learn to contemn light 
Happy, happy they that in hell 
Feel not the world's despite. 
 
Source: wikipedia.org 

  
Handel: Il Penseroso selection from L’Allegro, il Penseroso ed il Moderato (1740)  
Text: Charles Jennens 
Sherezade Panthaki, soprano with Harvard University Choir and Baroque Chamber Orchestra, conducted 
by Nicholas McGegan. 
  
Accompagnato 
Il Penseroso (soprano) 
Come, pensive nun, devout and pure, 
Sober, steadfast, and demure; 
All in a robe of darkest grain, 
Flowing with majestic train. 
 

Arioso 
Il Penseroso 
Come, but keep thy wonted state, 
With even step, and musing gait, 
And looks commercing with the skies, 
Thy rapt soul sitting in thine eyes. 
 

Accompagnato and Chorus 
Il Penseroso 
There held in holy passion still, 
Forget thyself to marble, till 
With a sad leaden downward cast 
Thou fix them on the earth as fast. 
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And join with thee calm peace, and quiet, 
Spare fast, that oft with gods doth diet, 
And hears the muses in a ring 
Round about Jove's altar sing. 

Chorus 
Join with thee calm peace, and quiet, 
Spare fast, that oft with gods doth diet. 

Source: opera.stanford.edu 

 
J.S. Bach: Aria “Ich traue seiner Gnaden” from Cantata BWV 97 In allen meinen Taten 
Kyle Stegall, tenor with Elizabeth Blumenstock, violin; Tanya Tomkins, cello and Eric Zivian, fortepiano. 
 
With grateful thanks to Tanya Tomkins and Eric Zivian, directors, Valley of the Moon Festival, for their kind loan of this 
video. 

Ich traue seiner Gnaden, 
Die mich vor allem Schaden, 
Vor allem Übel schützt. 
Leb ich nach seinen Gesetzen, 
So wird mich nichts verletzen, 
Nichts fehlen, was mir nützt. 
 
Source: bach-cantatas.com 
 

I trust His grace, 
which protects me from all harm, 
from all evil. 
If I live according to His laws, 
then nothing will harm me, 
nothing will be missing that I need. 
 

Playlist 6 — “Outside the Bachs” bonus material 
 
 
Friedrich Seitz (1848-1918): Student Concerto No. 2 in G major 
Amy Wang, violin (aged 7) with James Wang, piano (aged 10) 
 
Irving Berlin (1888-1989): “Cheek to Cheek” from Top Hat 
Citizen Kitten: Amanda Achen, vocalist; Matt Berger, guitar; Jon Lee Keenan, bass; Paul Tavenner, drums. 
 
Adam J. Eros (adamjeros.com): Ramonizmo (2017) 
Ramón Negrón Pérez, viola with Adam J. Eros, piano 
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“So, this is Love” from Disney’s Cinderella arranged by Holly Piccoli 
Kyle Stegall, tenor and Holly Piccoli, violin 
 
Early folk music from the 37th Baroque Music Festival, Corona del Mar, 2017 
Curtis Berak, hurdy-gurdy and Bruce Teter, bagpipes 

 
 
 
 

Virtual Festival credits 
 

Elizabeth Blumenstock, Artistic Director 
Zenovia Edwards, Interim Executive Director 

Patricia Bril, President, Board of Directors 
 

With grateful thanks to Andrew Beer and David Tayler for technical assistance 
 

bmf-cdm.org 

 

 


